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THE COVER

Joe Evans of Curtis Bay, Md.,
operator at the Baltimore Pig-
ments plant, is central figure
in “Night Shift,” pp. 8-11.
An ex-soldier, he is married
and the father of a three-
year-old daughter. He is fond
of the battered old hat he
wears about the plant, goes
hatless by choice when ’iu:'ﬂ

dressed up for company.

NEXT ISSUE

“DuPont Goes To Texas™ in
next issue of BETTER LIV-
ING, now in preparation. Im-
pact of new ¢ wemical develop-
ments on Lone Star State will
be examined in text and
mwetures. . . . BETTER LIV -
NG is interested also in what
Du Pont people eat and what
they wear, a curiosity that
will be reflected in " DuPont
Dishes”—a study of favorite
company family r{‘EiFE"r'—IEIll!
“Fashion Is Fun™—following
adventures in budget shop-
ping. . . . Popular science en-
thusiasts will be treated to a
first-hand demonstration of
glass-blowing, an ancient art
now become a scientific stand-
by. These and many other
features of interest to all
Du Pont people will be in-
cluded in the next issue of
BETTER LIVING. Watch

for it early next year.

CONTENTS

IN THIS ISSUE:

DuPont Chorus Drills for Broadcast .
Bowling for Fun at New Brunswick .
Night Shift at Curtis Bay . . . . . .

Pulling out of Pasco .

L L] L] L] L]

Hollywood Notes the Atom Epic . . . .

New Jobs — Employment Through Science

More Nylon — Du Pont Goes to Chattancoga

A Chronology of Nylon — 1928-1946. . .

A Vet Marries the Girl Who Waited . . . . .

Old Hickory Beauties . . . . . « « « « + &
Probing Science Secrets . . . . . . . . . . . 3]
Know Your Company Quiz . . Inside Back Cover
DuPontPeople . . . + + + +« « « « . Back Cover

The DuPont Community

“He looks like a Du Pont man,” somebody said at lunch the
other day.

“Meaning shaped like the oval?” asked the noon hour wise-
cracker.

Passing over the sad humor. that first remark stirred up some
varied thoughts. Saying that anybody wears a standard look
makes about as much sense as saying that a man looks like a
stamp collector or a barber.

Some people may have the “big city look;" some the "small_
town look.” But, as far as it can be learned, there isn’t any

“DuPont look.™

DuPont people are wide and thin, tall and short. Some like
polka dots and some like stripes: some take it black and some
with eream. Man for man and woman for woman, nothing spe-
cially marks them as DuPont employees. But when you put
them all together, something does. And other people can sense it.

As to what it is, vou can take your choice. But it’s there. It is
felt by operator, foreman, stenographer, and executive.

You might call it a sense of the DuPont Community.

Now a community doesn’t have to be Brooklyn or Des Moines.
[t doesn’t have to be any special place. Primarily it is people.
Where they live makes no difference.

In DuPont plants and offices you hear the drawl of the South-
west, the crisper vowels of New England, the accents of Deep
South and Middle West. At the end of the shift, some DuPont
people go off to apartments in the biggest cities: others to homes
in quiet country towns. The DuPont community is tidewater,
mountain and prairie, all in one.

A community can rest on what we do as well as where we are.
Bee keepers are a community. The bee keeper in Seattle has a
kinship of interests and purpose with the bee keepers of Mont.-
gomery, Alabama. Maybe more kinship than he has with his
next door ﬂeighbnr—i[ he’s really an ardent bee Keeper. Apia-
rist, that is.

What matters is the community of human interests. ’\imhing
is more interesting than the family we support and the daily
work that enables us to support it. No interest is a better basis
for a community.

All of us in the DuPont community are affected by a great
many of the same things in a great many ways—

Joe Williams at Leominster gets a safety idea. Pretty soon, as
a result, Mary Smith at Martinsville is doing a safer job.

A 15-vear man at Richmond heads for three weeks at Virginia
Beach the same day another at Clinton, lowa, heads for Laguna
Beach. Both go under the same vacation policy.

At the Experimental Station in Wilmington a research chemist
peers through a microscope. Pretty soon maybe vour brother-in-
law gets a job making something never dreamed of before.

A salesman out on the road lands a big order. That’s good for
the salesman. It's good for the man who makes the product, for
the man who loads it on the cars, for the girl who types the order
and the girl who files it away. It’s good for the company—which
is all of us.

All of which is just a way of saying we all work together. It's
how people and organizations, and great teams, really work.
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First row, left to right, Kathryn Hutson, Carlotta Jester, Marguerite George, Mary
Ellen Moore, Eunice Thawley, Olive Foraker, Thomas Willilams, William Groundland,
John Gregg, Maurice Ward, R. K. Weaver, Eleanor Edge, Daniel W. Boyer, Virginia
Williams, Raymond Fisher, Richard Lindsey, Paul Pinkney, Irene Smiley, Mary Wolf,
Nettie Hitch, Doris Barlow, Dorotha Redman, lrene Feaster, Suzanne Myars,

Second row, left to right, Emily Brown, Ernestine Hays, Gertrude Berg. Peoarl Fox,
Dora Mae Way. Christine Cox, Margarat Hennis, Jean Beckerle, Pere Morrow, J, Clark
Gonzolex, Frederick Johnsten, Carl Schweitzar, John Mitchell, Harold Unruh, A, J.
Hill. Jr.. H. W. Jacobson, Sarah Freedman, Lucille Manning, Evelyn Macknik, Verna
Edmonds, Mary Edne Sincock, Mathilda Ernst, Virginia Boureithel.

Third row, left te right, Catherine Curren, Caotherine Haouger, Anne Thomas,
Melba Johns, Ellen Garcalan, Lillian MeCall, Esthar Evans, Regina Nixon, Ross Kracsun,
Gertrude Hannigan, Aubrey Morton, Gordon Danielsen, Adelph Fritz, Benjamin
Hurd, Eugene Evers, Howard Berg, Willis Brondyks, Evelyn Sparre, Doris Nicholis,
Nell Coope, Evelyn Baird, Yeronica Chadick, Elva Wells, Kathryn Kane, Doris Huek.

CHORISTERS DRILL FOR

Few amatéur musicians ever reach the select cirele of the coast-
to-coast broadcast; many a professional aspires vainly to the
distinction. But in Wilmington during the autumn days of 1946,
a group of 185 DuPont men and women who like to sing were
pointing for a major event—a full-scale broadcast of national
network proportions on the “"Cavaleade of America™ radio show.,

.~ For on December 23. two nights before Christmas. the star
ACCOMPANIST Virginia Williams keeps busy during rehearsal recess playing for ol the weekly ""Cavalcade™ production will not be Robert Young
impromptu renditions of "Working On The Raoilrood” and other long-time favorites, or Hi'[[!: ”E\i‘-t., hlll the rich. blended harmonies of the combined

BARBERSHOP quartet, |. to r.,, W. ). P. Calder, John Coates, James MacAlister, W. P. Du Pont Chorus, ".“"tl-j"-“""-‘d of {-ntplu}t.‘l'ﬁ. of the I':1|}t‘ri1]]t'tllu[
MNooney, gather round for a few minutes of harmonizing during rehearsal intermission, Hlil[il:.lrl, the main office hll”l’.]illgﬁ. and other W ill“i";_._[[l.l'ﬂv-ﬂl'l.".il
units. The broadeast will originate from the stage of the Play-
house Theater in Wilmington, where the building chorus made

its debut in December of 1944,
T'he group was formed two years ago by six Wilmington
office workers who enjoy singing part harmonies to relax. With

DIRECTOR BOYER AS CHORUS SEES HIM. LEP
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Fourth row, left to right, Gladys Law, Esther Savage, Bernice Wilkinsen, Lois Foster,
Katherine Clemants, Lois Rineer, May Curley, Margaret Cupp, Ruth Breslin, Julia
Scout, Donald Swing, Carl Denisen, Willlam Mooney, Donald Gerrish, Eric Loges,
J. Harold King, David Gurton, J. M. Thompseon, Jean Hollingsworth, Betty Hackett,
Anne Burrows, Esther McQuay, Elizabeth Klimue, Dorothy Hanway, Caroline R. Frazer.

Fifth row, lett to right, Ann Bolas, Frances Edwards, Beverly Price, Marion Perse,
June White, Helan Plerce, Katherine Bigelow, Elizabeth Merritt, Betty Bayer, Francis
E. Smith, R. H. Searle, Lynne Ulich, F. H. Brinley, T. F. Killhaffer, Poul Landing,
W. J. P. Calder, €. L. Hoover, Edith Churchman, Lois Kadel, Mildred Daub, Lucille
Williams, Ruth McFarlane, Carcline Swetland, Eloanor Neumayer, Pauline Winter.

Sixth row, laft to right, Elizabeth McDonough, Henrietta Trower, Ruth Price, Elizabeth
Long, Ruth Phelps, Esther Garver, Jaan Lees, Margaret Feltz, Cora Strother, James
MacAlister, H. W. Arnold, R. J. Hunn, John Henderson, William Ulmer, William Law,
George Smith, Jacob Wantz, Ralph Dorn, Theodors Kushn, Harry Eatough, R. A.
Jotobion, June Bramble, Ann Lenderking, Eleanor Walls, Katherine Rupert.

GAVALCADE BROADCAST

the encouragement of Daniel W. Boyer, a Wilmington voice
teacher, the six issued a call for others who liked to sing and
500n the assembly had grown into a fullsized chorus with a
considerable repertoire of offerings, including such exacting
numbers as “De New Born Baby” and “As Lately We Watched.”

Meanwhile, an Experimental Station Chorus of 76 voices was
organmized in November, 1944. The two units rehearsed sepa-
rately until the spring of 1945, when joint sessions began,
looking to the first public concert in the Playhouse in May.
Another joint coneert, in May, 1946, drew overflow audiences
to the Playhouse for two nights. Enthusiastic supporters of the
chorus decided it was rvad}'— for the big time,

To get ready for this broadcast, the groups have been working
all fall. Serious work has been combined with fun under the
demanding baton of Director Bover. as is shown in these pie-
tures made by BETTER LIVING at recent rehearsals.

TO RIGHT: SOFT!, NO GOOD!, GOOD!, LOUD!
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DIRECTOR Boyer confers with Mgrs. Dr. H. W. Amold, center, Experimental Station,
and T. F. Killheffer, office buildings, on broadcast rehearsal plans for combined chorus,

SOLOIST Francis Smith gets microphone technique instruction from Director Boyer as
chorus prepares for coasi-to-coost broadcast on Caveolcode of America Dec. 23.






























































































